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Theatrical Reviewing Today in the United States

Marvin Carlson

Abstract: Regular theatrical reviewing in daily newspapers began in the United States in the Eighteenth Century
when the first regular theatres opened in Eastern cities and until the late Twentieth Century newspaper, headed by
The New York Times, still dominated theatre reviewing in that country. This situation has distinctly changed with the
rise of television and even more importantly of the internet. Today the function of theatrical reviewing has been largely
taken over by internet blogs, which can be far more specialized than print reviews. With reviewing spreading ever
more widely over the internet, plays can be much freer to seek their best public, which promises to be a healthy
development for the art. Theatre reviewing in the new electronic age will clearly continue to be an important part of
the theatre’s operations in the United States and elsewhere, but it will also clearly function in a very different way
than it did when it was tied to a predominantly print culture.

Key Words: Theatre reviewing; Internet; Blogs

Author: Marvin Carlson is the Sidney E. Cohn Distinguished Professor of Theatre, Comparative Literature and
Middle Eastern Studies at the Graduate Center of the City University of New York. He holds an honorary doctorate
from the University of Athens and has been a guest professor at the Shanghai Theatre Academy since 2014. He has
received many awards in the field and is the author of over 20 books and over 400 articles, many of which have

been translated into languages around the world.
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British Theater Criticism®

(AN OVERVIEW OF BRITISH THEATER CRITICISM’S MODEL IN COMPARISON WITH THE
MODELS OF AMERICAN THEATRE CRITICISM AND CONTINENTAL EUROPEAN THEATRE
CRITICISM)

Kalina Stefanova

Abstract: The article is an attempt to outline some of the main features that constitute the trademark of British
theatre criticism. The analysis is done on the basis of a comparison with the models of American theatre criticism and
the one predominant in continental Europe, in search of the main differences between them as well as of those which
lie only in the nuances of otherwise seemingly indistinguishable similarities. The role of criticism in the overall theatre
process, its relationship with the theatre—makers, the nature of communication with the readers, the intertwinement of
description and assessment, the accessibility of criticism as a style of writing, the status of critics and criticism, the
role of criticism in society - these are some of the main points discussed here. The author tries to analyze its subject
matter using comparisons with other arts and with the world outside of theatre, thus staying true to British criticism the
best paragons of which are never encapsulated within the theatre itself but are equally part of the “real” life and its
broad cultural milieu. The article is based on a first-hand research of the author and constantly refers to the opinion of
the critics themselves; yet it offers a point of view, so to speak, from the outside, from where, as the common wisdom
goes, the picture is much clearer.

Key Words: Criticism; theatre; British theatre criticism; comparisons; criticism in the USA and mainland Europe
Author: Dr. Kalina Stefanova is the author/editor of 12 books on theatre and criticism (three of them are in
English; they were launched in New York and London and are on indicative reading lists in universities world —
wide) and two fiction books (the first one is published in nine countries and the second one has recently come out
in Brazil). She was a Fulbright visiting scholar at New York University, a visiting scholar at the University of Cape
Town, South Africa, and Meiji University, Japan, and has delivered lectures in many countries. She served as Vice
President of the IATC for two mandates (2001/2006) and as its Director Symposia (2006—2010). She has served
many times as an expert for cultural projects at the European Commission. Currently she’s a Full Professor of

Theatre Criticism at NATFA, Sofia.
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Title: “A Declaration of the Liberation of Drama”: On the Dramaturgy of Elfriede Jelinek

Author: Zhang Chunlei

Abstract: Jelinek is like a black spirit endeavoring to deconstruct every current principle. Criticism and
objection of violence are themes throughout her plays. She has materialized violence as fascist regime,
male dominance, and the fanaticism of art and sport. In dramaturgic skills, Jelinek has gradually given
up the conventional dramatic principles, and broken “free from the tyranny of the roles”. She has
substituted movements that represent theatricality with static drama that emphasizes literariness, and has
revealed her works as experimental and unique. She has inherited the writing tradition of the Viennese
school; received the influences of Wittgenstein’s early language philosophy and the writing style of
surrealistic subconsciousness; and formed her own language style. Jelinek was awarded the Nobel Prize
for her “declaration of the liberation of drama,” which is quite a proper evaluation of her works.

Key Words: Jelinek; criticism of violence; static drama; the autonomy of language
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Title: The Light of the “Black Box”: An Analysis of Jo&l Pommerat’s Theatrical Thoughts through a
Reading of Les Marchands

Author: Cai Yan

Abstract: Joél Pommerat is one of the most creative and influential playwrights and directors on the
contemporary French stage. Defining himself as “the author of the performance”, he commits himself to
using elements of the stage, text, acting, lighting and sound effects to complete his “stage writing”. He
prefers minimalist stages with very little scenery or props. He sets the space outside the traditional acting
area instead placing it in the darkness, using lights and sound to highlight the actor’s language, body
and emotions. This has come to be called “Pommerat’s black box”. He also specializes in the use of a
sombre stage to help the audience expand their imagination and freely explore the plight of human
existence. This paper attempts to explore the core issues of Pommerat’s theatrical thoughts through an
analysis of Les Marchands , one of his most representative works.

Key Words: Joél Pommerat; contemporary French theatre; Les Marchands; text; directing
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Title: The Pursuit of “Truth” in the Negation of “Truth”: on Bernhard’s Dramatic Ideology

Author: Xie Fang

Abstract: On the essence of drama, Bernhard never denies that drama is the reflection of the reality, but
instead remarks that theatrical writing and performance cannot reflect the objective truth without any
distortion, which becomes a kind of “false” and “fraudulent truth”. Even so, Bernhard still aims for the
“conveying the truth” in his dramatic writing, which can be seen in his tragicomedies and his description
of an unvarnished real society, life, and people’s inner nature and ego. For Bernhard, the dramatic
function lies in how to infuriate and disturb the society and confront the audience by revealing the truth
(especially the brutal truth of real society and human nature), not only helping the society to reflect on
itself, but also helping audience understand the real society and human nature, while arousing their
critical thoughts.

Key Words: truth; conveying the truth; the essence of drama; dramatic genre and connotation;

dramatic function
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Title: American Avant—garde Theatre and its Practice

Author: Han Xi

Abstract: Avant—garde theatre as a kind of anti—traditional drama has been one of the major styles in
American theatre since the mid—20th Century. It took on anarchism which was popular in the first half of
the last century in Europe as its backbone theory and attacked the corruption and abuse that came along
with capitalism in the process of modern civilization. Having inheritance from the European avant—garde
theatre and being influenced by it, American avant—garde groups and artists have developed their own
unique characteristics. Avant—garde theatre echoes the commercial theatre of Broadway and has enriched
contemporary American theatre with its special charm.

Key Words: avant—garde theatre; America; avant—garde groups; avant—garde dramatists
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Title: Drugs and Nudity: Two Themes in American Avant—garde Theatre

Author: Gao Ziwen

Abstract: This paper focuses on two themes in American avant—garde theatre, drugs and nudity, to discuss
the theories and practice of American avant—garde theatre. By referring to the macro problems of western
civilization, it points out that anti-rationalism is the main reason that avant—garde artists chose drugs
and nudity. By tracing the history of western modern theatre, the paper demonstrates that the
presentation of drugs and nudity in American avant—garde theatre is a result of the influence of Artaud
and Brecht, and the two themes prove positive elements in the development of American avant—garde
theatre.

Key Words: American avant—garde theatre; the Living Theatre; rationalism; nudity
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Title: On Two Streams in American Drama at the Turn of the 20" Century

Authors: Wang Lili, Chen Aimin

Abstract: In the last three decades, issues of race, gender and identity have become a focus of theatrical
attention. In America, queer theatre concerning gender, has become a prominent trend. At the beginning
and in the middle of the 20" Century, queer theatre had a much weaker voice and queer playwrights
strived to obscure their identities. By the turn of the century, these playwrights claimed their own identity
and endeavored to construct their own utopian ideal directly and publicly. During this period, the
marginalized state of ethnic drama, concerning race and ethnicity, also changed. African American drama
stood out in its time digging into the black history, recalling the past and treating the physical and spiritual
wounds of the Black Americans. Both queer and African American theatre have made great contributions
to the development of modern American theatre in the last three decades.

Key Words: at the turn of the 20" Century; queer drama; African American drama
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Title: Nation in Transition: Nationalism in Death and the King’s Horseman

Author: Che Xiao

Abstract: This paper analyzes Woly Soyinka’s play Death and the King’s Horseman from the
perspective of the relationships between particularity and universality, self and nation, racial identity and
universal humanity, and Yoruba culture and cosmic value. The paper argues that the traditional death
ritual of the king’s horseman serves to retrace an invisible Yoruba cultural circle that integrates nature,
human, and the divine. Maintaining this endless transition means to maintain the integrity and order of
Yoruba civilization and the wholeness and unity of the Yoruba community during a crucial transitional
period in history. The king’s son Olunde, having studied in England, sees European cultural values as
tools of British imperialism, thus fulfills the ritual to assert the end of European values to judge and
guide non—European individuals and traditions. Through his self —sacrificial anti—colonial struggle, he
reaffirms legitimacy and integrity in the Yoruba tradition and achieves the pure essence of universal
humanity: liberty, equality and honor.

Key Words: Woly Soyinka; nationalism; colonialism; particularity; universality

71



i R 2 2 ¥ Bl Z AR 2015 4E45 5 7 (4 186 1)

M\ Bl 35 35 2K 3 £k 2 it A
—— JE N oo & B E W

m#E E

MAFEE: 38N & Bl oh 205 Va7 o & B BE A B4R W AR vF R L A2 RO T W 7 On % JB| B0y ey
A b AN G RRB KA 2B AW RS S AR RR S SRR & o R BBy B AR AR R
XM E S EMEREHRAETAHATT REMLE, HT LA L2 RES®,FMNT
% JB) VeV 7 T6 Rk B B LB 37 B R AR B b, AR R SR A o it (RO R A R M T R B OE A — %
HE RV LR TREAARMERFELRAT LB W S EM MR,

X B W EMTRE BRER BRIFHER H2IEH

HESES: J80 XHEARIRAS: A X EHS: 0257 -943X(2015)05 - 0076 — 08

Title: From Theatrical Revelry to Social Criticism — Aspects of African Metatheatre

Author: Huang Jian

Abstract: The emergence of African metatheatre echoes the conception of western metatheatre. Having
absorbed the skills of the western metatheatre, contemporary African dramatists carry on their
contemplation and practice by combining African culture with dramatic self-reference, drama-—culture
composition and fabrication—authenticity relationship from the perspective of social criticism. In order to
realize the dramatic function of social reform, African metatheatre lays more stress on the entertainment
of theatre. Seen from its overall structure and the atmosphere of the time, African metatheatre is not
merely imitating its western kin, but displays its diversity and uniqueness in both content and
performance.

Key Words: African metatheatre; self-reference; theatre revelry; social criticism
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Title: The Intercultural Representation of Shakespeare’s Ghosts on Chinese Opera Stage

Author: Zhang Ying

Abstract: According to existing intercultural theater scholarship, the intercultural appropriation features
the fusion and interweaving of source and target cultures. This paper analyzes the representation of ghost
roles in Shakespeare’s Hamlet and Macbeth on the Chinese opera stage, shedding light on the feasibility
of appropriating Shakespeare’s ghosts in Chinese operas, the transformation of the ghost roles in the
Chinese context, and the approaches of fusing and interweaving ghost roles on Chinese opera stage —
merging and addition. Chinese opera representation of the ghosts in Hamle: and Macbheth highlights the
symbiosis of the western and eastern cultures.

Key Words: intercultural representation; ghost; appropriation; fusion; interweaving
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Title: Justice in Shakespeare’s Plays

Author: Wu Changhong

Abstract: The richness of Shakespeare’s plays invites diverse approaches of research. The rise of the
perspective of “law and literature” in 1970s in America sheds new light on the study of Shakespeare’s plays.
Shakespeare’s works are replete with legal records, but what the audience is led to understand may not be the
professional and rational side of the law. This paper examines some representative works of Shakespeare
from the perspective of justice as embodied in law. While discussing the idea of justice in these plays
using a rational view on law, the paper analyzes the limitation and enlightenment different societies and
times bring to the audience, in order to understand Shakespeare’s plays from a different point of view.

Key Words: Shakespeare; plays; justice; law and literature
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Title: Journey in Cymbeline : The Representation of Sexual, Political and National Conflicts

Author: Zhang Wei

Abstract: There are many journeys in Shakespeare’s romance Cymbeline. Some are active, and others are
passive in modality. They include such journeys as exile, wager, love, revenge, refuge, negotiation, war
and expiation. The essence of these journeys is a struggle, the struggle among genders, nations and over
the throne. Journey is the result of sexual, political and national contradictions, and it eases all kinds of
conflicts. In the theme of the play, “journey” expands the depth and width of thoughts. In terms of the
dramatic function, the action of “journey” is a strong internal driving force that leads to new scenes and
acts, sets grand scenery, intensifies the dramatic conflicts, and makes the plot into a circular structure.

Key Words: Cymbeline; journey; gender conflict; political conflict; national conflict
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Title: A Jewel with Classical Charm: A Brief Analysis of Cyril Gely’s Diplomatie

Author: Gong Baorong

Abstract: Diplomatie is a 2011 play written by Cyril Gely. The play presents a dialogue about the destiny
of Paris between Nordling the Swedish Consul General and von Choltiz the German Commandant on the
eve of the city’s liberation. The play has a well-knit structure, including ups and downs in the plot and
vivid characterization. From the viewpoint of French classical dramaturgy, this paper analyses the artistic
characteristics of the play and reveals its immense charm with the application of the three unities.
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