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[ FESES ] 1792 [ T#tRiREE ] A [ XEHS ] 2096-3084 (2023 ) 02-0001-09

[ DOI ) 10.20070/j.cnki.cdr.2023.02.001

[ Title ] Representation and Essence
— Another Path in the Development of Dance and Music After the Song Dynasty

[ Author ] Wang Ningning

[ Abstract ] In ancient Chinese history, the Song Dynasty was a period of contradictions, challenges, and
significant societal transformations. The transition and development of the socio-economic structure, changes
in the Li-Fang system, and the shifting landscape of national politics, military, and diplomacy during the Song
Dynasty stimulated the variation and prosperity of social, intellectual, and cultural ideologies. Against this
backdrop, the development of dance and music inherited and transformed simultaneously, fostering various

possibilities for growth. However, with the fall of the Northern Song Dynasty and the southward migration of

| [fEEEN ) £77, &, PEEARPIE BT ORI, EZEHF T Rl b [ SR o

1 Contemporary Dance Research
Volume 8, Issue 2 (2023)



R

Historical Studies

X ERS L2 R FELERRVIERRS B

(E

[ABRWE] 9 5 “R™HBBAR SL HF LS, RAGFINE, X, FXALFETAS
HWEpHSZFIE, GAEMAHE LW ERED ZTINE EGAE, ERARARFAET, 20X
WARGEH S ZRARMEIE R ARG, # SR EITIEEEEAT 0FR GBI, 27
BHTHAEZARR, RZ, HEANERLAEALGERFTHRILZRKELE, ARFLFT E4LR KRR
WA EEDH RESWN T RXNIELEER ., REZERS>HAFALZIEE T4 B EL5EEZNK, K
RATALSE Bk 2t 6y () B RS BAR R oy X, b e mkad 6d 3 &8, s FE S SHALAT IR
A, AR RATHAL S GHE, LA T et eidFsr 2, LI FZ SN AL RLACETE
Mg 77 R HALZRFEZER, LRNBEHEIFG, AN I L GER, LIBRE T FH I fe, 40K H
AR AL, EWER TR ELINESBBA LA EER T XA SRS SR IE,

[ kiR ] #4L; 3 &%, RFEX

[ FESZES ] 170-05 [ xikFRiRED ] A [ XEHS ) 2096-3084 (2023 ) 02-0010-06

[ DOI'] 10.20070/j.cnki.cdr.2023.02.002

[ Title ] Understanding and Reflection on the Music and Dance Practices in Archery Rituals during the Zhou Dynasty

[ Author ] Ren Hong

[ Abstract ] Both “archery” and “music and dance” fell within the educational scope of the “Six Arts” during the
Zhou Dynasty. Different learning stages, methods of instruction, and study contents demonstrate a progressive
approach, aiming to comprehend the Dao and virtue through the mastery of skills and arts. Under the ritual and
music system of the Zhou Dynasty, the cultural and political systems of society were interconnected and mutually
supportive. Conversely, the results of education would also be examined and tested in the practice of rituals.
Archery rituals during the Zhou Dynasty included musical elements, emphasizing the observation of virtue and the
selection of talents through the combination of archery and music. Dance practices were distributed in stages such
as welcoming guests, ceremonial archery, entertaining guests, and bidding farewell to guests during archery rituals.
Corresponding selections of poems from the The Book of Songs, specifications of music and dance, and modes of
performance were chosen based on the level of archery ritual, including the distinctive “Bow and Arrow Dance”.
This dance, unique to archery rituals, serves as a standard for the archer’s shooting posture and a special dance
during ceremonial archery. It is a medium for identifying the dancer’s identity and examining whether their inner
sentiments are respectful. The connotation and function of the practice Music and Dance practices in archery rituals
during the Zhou Dynasty not only represents the inheritance of history but also exhibits new expansions, serving as
a manifestation of the essence of ritual and music. In this context, Music and Dance is an integrated concept, and its

practice is characterized by diversity and comprehensiveness.
[ Keywords ] archery rituals, bow and arrow dance, dance practice
[ BB BN ML, Lo Wt i EHE R A b S, i I A B Rl 2082 . BRI 0] 3 AR sy 3 SR8 i 2 Okl 3 ok o
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[ FESES ] 1723 [ XEFRIRAE ] A [ XEHS ] 2096-3084 (2023 ) 02-0016-11

[ DOI ] 10.20070/j.cnki.cdr.2023.02.003

[ Title ] Examples of Comtemporary Chinese Dance-drama Adjacent Criticism

— One of the Essays on the Criticism of Contemporary Chinese Dance-drama
[ Author] Yu Ping
[ Abstract ] Dance-drama is a comprehensive theatrical style primarily expressed through dance. The term
“Adjacent Criticism of Dance-dramas” refers to in-depth engagement by scholars from various fields, mainly
music, drama, fine arts, and other related artistic domains, in the criticism of dance dramas. As the fifth essay
in the series of “Essays on Contemporary Chinese Dance-drama Criticism Research”, this critique highlights
the works of six scholars: three from the music field (two composers and one music critic), two from the drama
field, and one from the fine arts field. The six critical essays offer profound analyses and aesthetic enhancements
of dance-dramas, serving as exemplary contributions to contemporary Chinese dance-drama criticism.
[ Keywords ] contemporary dance-drama criticism, adjacent criticism of dance-dramas, King of Nanyue
Kingdom,The Crescent Moon at Three in the Morning, The Rite of Spring, The Phoenix Singing on the Qishan

Mountain, The Journey of a Legendary Landscape Painting

[ 1EE BN | T 1t s R L S0, Mot SRR IR B A4 B I, O T SO HE R . 2T JrTn) : SRR S S5Ee,
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From Ta Ge to Poetic Dance: The Journey of a Legendary Landscape Painting — The Transformation Logic of Body Rhythm in Popular Classical Dance
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[ABHE] PEF2S(RLFTS) AARIE L ERE AL, 1P ey AR A N5, HAE
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[FESES ] 17224 [ CEk#RIRED ] A [ XEHS ] 2096-3084 ( 2023 ) 02-0027-08

[ DOI'] 10.20070/j.cnki.cdr.2023.02.004

[ Title ] From 7z Ge to Poetic Dance: The Journey of a Legendary Landscape Painting

— The Transformation Logic of Body Rhythm in Popular Classical Dance
[ Author ] Ma Chunliang
[ Abstract ] The Chinese classical dance Poetic Dance: The Journey of a Lengendary Landscape Painting quickly
gained popularity after the Spring Festival Gala was broadcast, with its characteristic movements becoming a
widely inmitated trend among netizens, garnering immense attention for the work. Among them, the fluidity of its
visuals and the punctuated postures left a profound impression on the audience, making it a hot topic on various
social platforms. It is evident that the popularity of Chinese classical dance works benefits, on the one hand,
from the production and promotion of media platforms, which provides a more convenient way for the audience
to watch. On the other hand, the author’s transformation of the body rhythms in the work coincides with the
aesthetic needs of the contemporary audience, which is the key to the success of Chinese classical dance works
into the public field of vision. Therefore, this paper takes works such as 7a Ge and Poetic Dance: The Journey of
a Lengendary Landscape Painting as examples to explore the encoding mode and production mechanism of the
cultural phenomenon of popular classical dance, as well as the cultural logic behind this mechanism.
[ Keywords ] popular, classical dance, body rhythm, Ta Ge, Poetic Dance: The Journey of a Lengendary

Landscape Painting

T S RO T 28 ) FEAR IR R AR A Rl TR, R AT, CRFEBCss )CRE O CHANER) 45 22
HOELL, MON LB G 2RI SRR G s A e ity B4R | TR g TLAL 5 s ( bilibili ) 9934
HIL R BRI AR AR TR ESE CRUR IRk Bl ) JEFHTIE 5428, 2044 T A

| [HEE A | DB, L, W BRSSO . BB 10 PIEEERE PRSTS84 5 SRR LT

O CHIES) EHEATS , SO BT s R A 1 45 30T R LR T 500 7 AR, BT A5 B E & A1 1) P 75 SR il
3R B L CE SR BRI £ | S PEAE AR, A OCAI R, (R sk ) Bt <, e BB R
IAEGSACRIHTRR N . S ST RIS ) E Ul “BEE” /9 [ EB/OL J.(2022-05-13 )[ 2022-11-10 ] https://m.gmw.
cn/baijia/2022-05/13/35730698 html.
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Historical Memory and Emotional Flux: Narrative Strategies in Dance Dramas Nanjing 1937 and Deep in Memory
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[ ABHE ] iAol 9B (7 1937) F GUICIRAL ), M)A dw RE A A, 2 FREH DL
TN, R R ARG, ok i R ge T DAE LA A, N (BT 1937) 3] (GRleimak ), A F R 2
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Mok R, BIRAIZIRX AR ERFET @Y S HFRANERRZ, LFXBRE BB FE
BBAET R 1AM IE BRIV 7 @ 09 AT Fek- | vARA A R AR 64 SE B B ARAE A 2L B 4R

[ R8I ] 4F 5ok (R 1937 ); (GRICiERA )

[ FESHES ] 1711 [ kiR ] A [ XEHS ] 2096-3084 (2023 ) 02-0035-06

[ DOI'] 10.20070/j.cnki.cdr.2023.02.005

[ Title ] Historical Memory and Emotional Flux: Narrative Strategies in Dance Dramas Nanjing 1937 and Deep in
Memory

[ Author ] Ding Lili

[ Abstract ] The dance dramas Nanjing 1937 and Deep in Memory, choreographed by Tong Ruirui, both revolve
around the Nanjing Massacre, collectively bearing the weight of historical memory, comforting national wounds, and
calling for global peace. From a narrative perspective, the transition from Nanjing 1937 to Deep in Memory reveals
four dimensions of narrative strategy evolution: first, the narrative theme shifts from emphasizing the trauma of the
nation’s memory to gradually focusing on “public” historical awareness; second, the narrative structure progresses
from linear time storytelling to exploring psychological space through “stream of consciousness”; third, bodily
representation in the narrative transitions from a metaphorical language dominated by body movements to a fusion of
stage design in an expressive “fabric”; fourth, emotional dynamics in the narrative evolve from a singular “subject”
consciousness projection to the convergence of diverse emotions from “others”. By delving into the multidimensional
similarities, differences, and inherent connections in the narrative aspects of these two dance dramas, this paper aims to
distill choreographer Tong Ruirui’s narrative strategies in creating dance dramas on significant historical themes, with
the hope of providing effective reference paths for similar genre creations.

[ Keywords ] narrative strategies, Nanjing 1937, Deep in Memory

20144F, BEH M RURIEARIEMER XA B AR, RFEF QB0 SRR (R 5T 1937) H TR AR
WAL, MR EARBEE ML SHFPARTI B ERZE  Ras RN SRR ILA , BOTHCHEE 50k
o TEHCHE ST, A USRI A B sid. BB MR Sa0 CBARk H g ), DIZRMAT
12, 51 R R RS B A Z A P 8% 8o AR E R L5 2 T . IR 124F, iR 2L TR
ZARBIWEGUR AT I 1 PR . TERRERGIVESEL, 2005 FEMUREMS , (B A A B 1B CICIZTRAL ) , JF T 2017
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[ FESHS 172229 [ X#EHREFB ] A [ XEHS ] 2096-3084 (2023 ) 02-0041-06

[ DOI ] 10.20070/j.cnki.cdr.2023.02.006

[ Title ] Why Can’t Intangible Cultural Heritage of Traditional Dance be Trained in the “Academic School”
Education Model?

[ Author ] Ma Shengde

[ Abstract ] In the context of the overall enthusiasm for the protection of intangible cultural heritage (ICH)
in China, social attention towards ICH continues to rise with numerous training activities related to ICH
active nationwide. Among them, intangible cultural heritage projects related to traditional dance have been
successively launched in many dance professional colleges and have become a regular part of dance education
in schools. The question of how to train traditional dance forms of intangible cultural heritage and whether
the “academic school” education model can be applied has become a central concern in academia. This
article conducts a theoretical analysis and research on the historical and cultural background and inheritance
rules of intangible cultural heritage of traditional dance,and the main differences and contradictions between

“academic school”education mode and training in intangible cultural heritage of traditional dance. It also

b E8STFSIAN
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The Jing Nationality Dance at the Ha Festival with Insiders, Outsiders, and Deities Present

HR AN BINEGRV RIS T R 5%
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| AEHHE ] AEAF “£ 524" ( performance theory ) #94L A kA L AR R, © @l & = £ kst
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[FEHES ] 17222 [ CEk#RIRED ] A [ XEHS ] 2096-3084 ( 2023 ) 02-0047-12

[ DOI'] 10.20070/j.cnki.cdr.2023.02.007

[ Title ] The Jing Nationality Dance at the Ha Festival with Insiders, Outsiders, and Deities Present

[ Author ] Ma Chenyuan

[ Abstract ] From the perspective of folklore’s performance theory, the Jing nationality dance from the Ha festival faces
three performance objects: deities, insiders, and outsiders. Due to the different backgrounds or events, three corresponding
performance contexts are constructed. This article analyzes the value, processes, performance elements, and functions of the
Jing nationality dance in contemporary society and how it is realized through these three contexts. When the deities present,
the dance displays its aesthetic value, serving for divine entertainment, and also convey people’s wishes for a happy life and
sacrificial ceremonies. When insiders present, the dance provides the space for inter-group communication, constructs social
order, and provide opportunities for community cohesion. When outsiders present, the dance, as a cultural representation,
shows the Jing nationality cultural to the external world, facilitates the transition of the dance from a ritual context to a
performance conetxt, gains recognition through inter-ethnic interations, and enhances ethnic confidence.

[ Keywords ] Ha Festival, Deities, Insiders, Outsiders

SOVEIE 15 R B, S O REAL GEAE AT s 0 il — ELRRRAE “NEIE™ Y, RWOH AR kT o Bk
(9 SR, SM AR T 1 VAL FE K IR = ——01 WP, B35 (b E R R T SRR - ) )
Fe iy AR By Lt B, WP LD AL OARBETE RS RBRER” W00 g 5 1 B I A A AT 20 T 20 80 44Uk

[1EEEN | SRz, &, e R R Ee it b . BT RIGHENR% .
[ %ﬁIﬁkﬁ 1A SR g RO R A o8 A4 A ERMFIH ORISR SR 2SN 5T (300 H LS . BZKY2022052 ) BBt
HFF R Z —

O “MEE” HVEERZ R, YR MR T “hat” o “hat” e R TE TP R R LIFE IR, T LAFE IR IR, A E 20 2 oS RS
VAT, IATPHCE CORIGTT o WETYIIN], B B R ARG B ARG S TR TG Bl SEBREE, JSIEE. SO0, VR A6 X 9
A PRt s A [ M L b aT R R, 2009 43, 117-118; A /DR R i rE 45 7 sh i Ay 41 . ot it vt 2 Dy s 55 v
[ M . Bl R R 5E A ( NERERE ), 1964 53.

@ Bl R RUIE S EREA, WIS Rl B BRI . M AR RE R XA ORR TR TR “co dao” , BNtk
W, Horp oo™ 5ot “dao” Sl WET Mk, Bk, EHETEREF ORI, MM A E SR AR RSk s o R
NEA  WRERAY L, IZIRITE H 8 A TG BRI R LR . 2 SIS Y, LIS IR “BhIs” R & AR TR i =2 4,
CHHE TG MR ARIEACEGERP E BEAE FRIE BRI SR A B S S R E AR T A S RS R TEIR X —FRIE
AELE AR [ ARIDE b AR EL TS [R) R M [ 14 B S Ak 3t 7 vh R L SR I 26100 L #5055 . 38 R MERRIE AT 5 - 33 i vp |
RGBS " 5538 N 20 T 20 80 HEAX T mUik Hb IX IR ATF () 2 25 Ak F AL T A 3, IR EsF Al b ot 0 200 Py A 2 M e g /0 44
R, EFAEWMEF B ARk LS, FAERIE 402 % AERINA 7024 . T EAR A, B RBIFEARK A, HE 25T
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Tradition and the Individual Talent: T. S. Eliot for Anthropologists

EHEE M AT T. S, LR AKE
KHIETR
[ ]RABE - AH-HEZ B BEXR F FHAE BEF

[ WEHEE ) TS.wkdbeg “Bo” B AEALFE NG HBMA L, ZRALALIHEHEZ, Bf—
FrAA L FR AEGI, R EAF G AR T LRGN E S XiE, eMEZ RGN EL
RAEZ P BAEZER AT KR 33068 B AR P R ARG LiER Pl 8 Ak,
I LAY kAR ey 8 i A, 2Kl Kok FOF 0 Rk EFF R R A 2455 ARG HZ A R T4
MG RFEGFHEX R, BHRTHEA—FEER LT RIERNYRE LIRS LR, 04Fd LA AL R A=
R SRR AR, T SR EARGMER 28 B = FE 3L,

[ X88A ] T.S. 30wk dF; 2%, €l31; EREIZ; B HHEAR

[FESZEES ) 17322 [ X#HFRIBEB] A [ XEHS ] 2096-3084 (2023 ) 02-0059-09

[ DOI ] 10.20070/j.cnki.cdr.2023.02.008

[ Title ] Tradition and the Individual Talent: T. S. Eliot for Anthropologists

[ Author ] [ UK ]Felicia Hughes-Freeland Trans Cui Jiucheng Luo Yifei

[ Abstract ] T.S. Eliot’s “tradition” theory emphasizes the interactive relationship with social culture in terms of
the anthropological concept of time, that is, a traditional view with “the historical sense”. Behind its theory is Eliot’s
reflection and concern for artistic innovation. The creativity of the creative subject plays an important role in artistic
production, but innovation should be examined within a diachronic whole, creating and continuing the future in
a traditional historical context. This paper will combine Eliot’s concept of creativity with the ethnographic study
of Javanese performance to illustrate that the dialectical relationship between tradition and subjective creativity is
different from that between structure and agency. Tradition could act as an activating factor rather than a restricting
factor to promote artistic innovation, create creative works with cultural genes and collectivism, and give profound
inspiration and significance to contemporary art creation.

[ Keywords ] T.S. Eliot, tradition, innovation, artistic creativity, embodied performance

AR EBEBVTEARBNE Ty, S EE] | 25 ( Tradition and the Individual Talent ) VMG, B4, &
KRB MR, EFURFEARER  BCCERATE Al SetE b B S5 A ABIEZ B R, I E
WHRT. S. LRI e CHEER S N AARE) 2B WS A 109 AR 5 —m i, H3EFalE

* J5SC %% F T Elizabeth Hallam 5 Tim Ingold &4 114 13 715 SCILEIX400E Y( Creativity and Cultural Improvisation ) , 575H) 75 H R
#1:2020 4=/t ( Rouledge, 2020 ), 55 207222 1,

[ &R ] AP - (KK — 38 HL % ( Felicia Hughes-Freeland ), %, NS5, Je ER O E T AR 2= B AR WA 5 A SCAE R 5%

Bio FERSEITIN : EIEE R VG SRR

[ FF BN A, il R2Eh SCR (BRI ) JiA: . FRZRSE I SRS 2%,

[ &FEN 1P Y0, &, T, RS, BTN SRR  EARAIEIE  REZAR NI TR Y5

SCARBIFFE ASE SCARAH ST
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[ Title ] Principles, Types, and Patterns of “Swing” in Ballroom Dance

[ Author ] Liu Shaobo

[ Abstract ] Ballroom dance refers to a closed-couple partner dance where both male and female dancers maintain
a close connection, always in an upright position with strong rotational and swinging fluidity. “Swing” is not
only the core technical skill in ballroom dance but also a unique movement expression that distinguishes it
from other dance styles. This paper employs Laban/Bartenieff Movement System (LBMS) and related theories
from movement science to identify the fundamental principles, basic types, and integrated patterns of “swing”
in ballroom dance, examining them at macro and micro levels. It conducts an analysis between the overall and
specific aspects, providing perspectives and methods to explore the functionality and expressiveness of “swing”.
This work serves as a theoretical foundation for the artistic presentation of “swing” in ballroom dance.

[ Keywords ] Swing, Ballroom dance, Fundamental principles, Basic types, Integrated patterns.
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[ Title ] Themes, Implications, and Connotations in International Standard Latin Dance Competitions — Insights
from Interviews with Eight Champions

[ Author ] Xiong Yin He Qin

[ Abstract ] In the current classification of dance types, Latin dance belongs to both national standard dance and
sports dance. In 2009, the International Dancesport Federation officially issued a Bluebook, declaring the sports
attributes of Latin dance, which belongs to Dancesport. In 2012, it introduced the sports competition scoring
rule 2.1 system. Different from the pursuit of higher, faster and stronger in sports, International Standard Latin
dance competitions, besides techinical aspects, seek to express the cultural connotation of dance background and
artistic significance. However, before 2021, the theme, meaning, and connotation of its competition have never
been officially stipulated. Based on relevant literature and competition, the author conducted semi-structured
interviews with eight International Standard Latin dance professional group dancers from 2014 to 2019, explores
the themes, significance, and connotations in these competitions. According to the summarized interview results,
the evolution of the theme of the international standard Latin dance competition takes the expression of Latin
American culture as the main line. The artistic implication of competition is to judge the value of the dancers’
output and audience experience in four aspects, and the competitive connotation is composed of four dimensions:
technical norms, stylized body coherent and coordinated movement, presentation of style and cultural
information in body movement musicality, and the realization of established emotions and cultural empathy.

[ Keywords ] International standard Latin American dancing, competitive themes, competition substance,

competition connotation
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Dance as a Location for Constructing a Sense of Belonging Without Boundaries of Dance Types
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Dance as a Location for Constructing a Sense of Belonging
Without Boundaries of Dance Types

Shen Yuxiao [NT] Nicholas Rowe

[ Abstract ] This article explores the dance learning experiences of Chinese immigrants in Auckland, New
Zealand, particularly focusing on how they might construct a sense of belonging in an unfamiliar cultural
setting. Participants researched were all born in China and had been living in China till they grew up to
be adults before they relocated to New Zealand. In this sense, Auckland is relatively a strange cultural
environment for them, which accordingly might cause a loss of a sense of belonging. A sense of belonging is
recognized as an intrinsic human need, which means a mental attachment to a group of people, community,
and environment. For immigrants, a feeling of belonging is related to their adaptation and well-being in the
new country. Therefore, understanding how belonging is constructed provides us with practical tools for
supporting its growth amongst individuals and within communities, particularly in an unfamiliar cultural
environment. In this era of mass migration and globalization, our sense of belonging is under continual
negotiation, as we engage with various communities and unfixed identities. The findings of this research
challenge essentialist ideals (which are popular in Chinese dance scholarship) that a national dance might
innately evoke a sense of belonging and consider people could also construct a sense of belonging by
engaging in different culturally based dance types.

[ Keywords ] Chinese immigrants, a sense of belonging, essentialism
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[ Title ] Year After Year, Lotus Flowers Bloom, Bringing Ancient Elegance

— Review on the Award-winning Classical Dance Performances of the 13th Chinese Dance Lotus Award
[ Author ] Mao Hui  Yang Tianyu
[ Abstract ] This paper reviews, analyzes, and critiques the award-winning classical dance performances of
the 13th Chinese Dance Lotus Award. Firstly, the paper categorizes the apparent thematic preferences of the
award-winning works into three main categories: “historical artifact transformation,” “depiction of ancient
characters,” and “artistic expression of mood,” elucidating the profound exploration of traditional Chinese
culture in this edition of award-winning works. Secondly, focusing primarily on the “historical artifact
transformation” category, the paper briefly outlines the key works in the development of classical dance in the
“Dunhuang School” and “Han-Tang School,” followed by an analysis of the works from these two classical
dance schools in this edition of the awards. Finally, the paper analyzes the diverse interpretations of traditional

culture presented in the award-winning works, aiming to grasp the new trends in the development of classical
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“Dance- Future — Developing the Traditions and Expanding the Boudaries”: A Summary of the 2023 International Dance Day Celebration and Academic Activities
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[ Title ] “Dance + Future — Developing the Traditions and Expanding the Boudaries”: A Summary of the 2023
International Dance Day Celebration and Academic Activities

[ Author ] Liu Xiaofang

[ Abstract ] The 2023 International Dance Day celebration and series of academic activities were grandly
inaugurated at the Shanghai Theatre Academy on April 29th. The event was hosted by International Theatre
Institute, Shanghai Theatre Academy, and China Dance Association, organized by Shanghai Theatre Academy
Dance Institute, Shanghai Theatre Academy International Exchange Center and Contemporary Dance
Researcher (Chinese and English) editorial department, supported by Shanghai Jing’an District Culture and
Tourism Bureau, Shanghai International Dance Center Development Foundation, Shanghai Theatre Academy
affiliated Dance School, and Shanghai Theatre Academy Dance Collaborative Innovation Center. The activities
included round table forums, academic symposiums, workshops, and celebratory performances, focusing on the
theme of “Dance-Future Traditional Development and Boundary Extension”. The forums, which were conducted
in both Chinese and English and featured live broadcasts online and offline, covered a range of topics related to
contemporary dance, including its diversified development, cross-border integration of dance creation, optimization
and update of the disciplinary system, reflection and discovery of teaching experience, body cognition under
the empowerment of technology, and the Chinese position in the world dance stage. The event brought together
renowned artists and scholars from more than 20 universities, research institutions, and art groups at home and

abroad to engage in in-depth discussions and explore these issues. The participants demonstrated a broad academic
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[ Title ] An Embodied Learning Game Using Kinect and Labanotation for Analysis and Visualization of Dance
Kinesiology
[ Author ] [ GRK ] Toannis Rallis, Apostolos Langis, Ioannis Georgoulas, Athanasios Voulodimos, Nikolaos

Doulamis and Anastasios Doulamis Trans Xia Feiyue
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